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The Landmark Monet in Normandy Exhibition Opens 
at The Cleveland Museum of Art 


Studying Claude Monet’s Relationship with the Norman Landscape, 
This Exhibition will be on View February 18 — May 20, 2007 


CLEVELAND (Jan. 25, 2007) — The Cleveland Museum of Art (CMA) is thrilled to announce the 
opening of Monet in Normandy, a groundbreaking exhibition celebrating the intimate relationship 
between Claude Monet and the stunning landscape of Normandy, on view February 18 through 
May 20, 2007, at CMA. 

Organized by The Cleveland Museum of Art, the Fine Arts Museums of San Francisco and 
the North Carolina Museum of Art, Monet in Normandy is the first scholarly exhibition to examine 
Monet’s lifelong attachment to this unique region of France. The rugged shoreline and imposing cliffs 
of Normandy’s coast, the countryside of shimmering wheat and poppy fields, the picturesque villages 
of the region’s interior and the artist’s garden at Giverny were mainstays in Monet’s life. His evolving 
depictions of this quintessentially French landscape over more than 60 years trace the development of 
a long and remarkable artistic career. Monet in Normandy features works on loan from American and 
European museums and private collections. 

“Monet returned to many of these locations at various times throughout his career. The 
exhibition, Monet in Normandy, will give visitors the opportunity to experience the evolution of his 
style from that of a young artist brought up in the Realist tradition, to that of a mature painter whose 
daring landscapes defined Impressionism. Monet’s extraordinary way of using paint to evoke 
atmosphere and terrains was unique and thoroughly modern,” said CMA Associate Curator of 
Drawings Heather Lemonedes. “‘The exhibition will also feature works from the same place, but of 
different vantage points, angles and atmospheric conditions, allowing for fascinating comparative 


study.” 


(more) 
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General admission to the exhibition is free for CMA members and children under 5-years-old. 
Admission for adults is $15; for seniors 65 and over, children 6-18-years and college students, $10; 
for Case Western Reserve University students, $3. Admission for groups of 15 or more is $12 for 
adults and $9 for students. Audio tours are free with admission, as available. Parking and dining also 
will be available on-site at CMA. 

With only three venues, this rare opportunity debuted at the Fine Arts Museums of San 
Francisco (San Francisco, CA) from June 17 to Sept. 17, 2006, where more than 330,000 visitors lined 
up to see the exhibition. Monet in Normandy then opened at the North Carolina Museum of Art 
(Raleigh, NC) from October 15, 2006, to January 14, 2007 — where the exhibition drew 215,000 


visitors — before coming to The Cleveland Museum of Art where it will complete the exhibition tour. 


Exhibition Provides Intimate Glimpse of Monet’s Relationship with Normandy 

Although born in Paris, Claude Monet (1840-1926) moved with his family to Le Havre, a 
charming town on the coast of Normandy, when he was a small child, thus beginning the artist’ s 
enduring relationship with the region. The drama and beauty of the coast as enjoyed by vacationers 
from Paris provided the subject matter for several of Monet’s most significant works of the 1860s. In 
several deeply personal canvases of 1870, Monet recorded his honeymoon in the Norman seaside 
resort town Trouville, with his new wife, Camille Doncieux. Throughout the 1880s, while living in 
Poissy, a suburb outside of Paris, Monet made numerous painting campaigns to the Normandy coast 
where he painted the soaring cliffs and pebbly beaches from every conceivable angle. The spectacle of 
the cliffs and sea exposed to the elements became the subject that the artist returned to most frequently 
throughout this decade. Monet spent the last 30 years of his life in Giverny, a picturesque village on 
the eastern border of Normandy. The misty Seine, lush wheat and poppy fields and the artist’s 
abundant gardens and water lily pond comprised the subject matter of his late paintings. Monet in 
Normandy presents works from the beginning of Monet’s career, through the end, allowing the viewer 
the opportunity to compare works and experience his transition from a young artist trained in the 


Realist tradition into the well-known, mature Impressionist. 


Exhibition Organized by Place and Time 
Monet in Normandy is organized geographically and chronologically and features about 50 
oil paintings of Sainte-Adresse, Fécamp, Pourville, Varengeville, Etretat and Giverny from the 1860s 


through 1926. 


(more) 
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Sainte-Adresse 
Monet in Normandy begins with Monet’s earliest depictions of the resort town Sainte- 

Adresse, located on the Norman coast overlooking the English Channel. Many of these large 
seascapes are studio productions based upon smaller works Monet painted on site in 1864. His 
painting The Pointe de la Héve at Low Tide (1865) was exhibited at the 1865 Salon, signifying the 
start of Monet’s public career. Exhibition highlights from Monet’s early period include: The Pointe de 
la Héve at Low Tide; Garden at Sainte-Adresse (1867); and Regatta at Sainte-Adresse (1867). 


Fécamp 

Monet visited the town of Fécamp in 1868 and again in 1881. In his scenes from Fécamp, 
Monet created works focused on the sea from multiple perspectives — from the rocky cliffs, sand 
dunes and water’s edge — while becoming increasingly abstract and atmospheric in his technique. 


Exhibition highlights include: By the Sea at Fécamp (1881); and The Sea at Fécamp (1881). 


Pourville and Varengeville 

Monet made two trips to the Norman coast in 1882, first during the winter and again in the 
summer. When he first arrived in the area in February, he stayed briefly in Dieppe, but found the city 
too expensive and touristy. He quickly moved on to the tiny village of Pourville, which he admired for 
its attractive boardwalk, broad beach and stunning cliffs. In Pourville, he surrounded himself with 
nature, painting from the beach at low tide and on the cliff tops. He described the region to his 
companion Alice Hoschedé: “One could not be any closer to the sea than I am, on the pebbled beach 
itself and the waves beat at the foot of the house.” His works from the coastal fishing village of 
Varengeville concentrate on a fishermen’s tiny church and a customs house. Exhibition highlights 
include: The Cliff Walk, Pourville (1882); and Low Tide at Pourville, near Dieppe (1882), The Church 
at Varengeville and the Gorge des Moutiers (1882); and Customs House at Varengeville (1882). 


Etretat 

A crucial section in Monet in Normandy, Monet’s works from Etretat centered upon the 
famed Manneport “Great Portal” rock formations. Gustave Courbet (French, 1819-1877) — who 
painted more than 30 views of the cliffs and sea — was Monet’s most important artistic influence 
when painting here. Monet visited Etretat, his favorite location on the Norman coast, several times 
from 1864 to 1886 and painted more than 60 views of the cliffs. Exhibition highlights include: The 
Manneport (Etretat) (1883); The Cliff, Etretat, Sunset (1882-1883); and Waves at the Manneporte 
(1883 or 1885). 


(more) 
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Giverny 

Examples from Monet’s celebrated series of paintings — the Grainstacks, Poplars and Rouen 
Cathedral, all done in Normandy in the 1890s—are included in this section. Monet’s late views of his 
beloved garden at Giverny will conclude the exhibition. Exhibition highlights include: CMA’s 
extraordinary oil painting Water Lilies (c. 1920-26); Grainstack in the Sunlight (1891); Wheat Field 
(1881); Grainstack, Sun in the Mist (1891); and Rouen Cathedral Facade and Tour d’Albane, 
Morning Effect (1891). 


Works on View from Collections around the World 

Works are being lent from prominent collections throughout Europe and North America, 
including: the Museum of Fine Arts, Boston; The Art Institute of Chicago; The Cleveland Museum of 
Art; The National Galleries of Scotland, Edinburgh; Rijksmuseum Twenthe, Enschede, Netherlands; 
the Kimbell Art Museum; Staaliche Kunsthalle, Karlsruhe, Germany; The National Gallery, London; 
Musée des Beaux-Arts, Lyon; The Metropolitan Museum of Art; Allen Memorial Art Museum; The 
National Gallery of Canada, Ottawa; Musée d’Orsay, Paris; the North Carolina Museum of Art; the 
Philadelphia Museum of Art; the Minneapolis Institute of Arts; Musée des Beaux-Arts et de la 
Ceramique, Rouen; the Fine Arts Museums of San Francisco; the Dallas Museum of Art; and 
Kunsthaus, Ziirich, among others. 

The Monet in Normandy exhibition is organized by the Cleveland Museum of Art, the Fine Arts 
Museums of San Francisco, and the North Carolina Museum of Art. This exhibition is supported by an 
indemnity from the Federal Council on the Arts and the Humanities. Funding is provided in part by the 
generous support of the citizens of Cuyahoga County and the Board of County Commissioners. The Ohio 
Arts Council helped fund this exhibition with state tax dollars to encourage economic growth, educational 
excellence, and cultural enrichment for all Ohioans. Education and Public Programs for Monet in 
Normandy are supported in part through a grant from Giant Eagle. Promotional support provided by 
Continental Magazine, 107.3 The Wave, 89.7 WKSU and the Cleveland Convention and Visitors Bureau. 

The Cleveland Museum of Art is one of America’s leading comprehensive museums. Its 
permanent collection is world renowned for its quality and breadth, spanning 6,000 years. The 
Museum is a significant international forum for exhibitions, scholarship and art acquisitions. For more 
information on the Museum, its holdings, programs, services and events, call 1-888-CMA-0033 or 


visit www.ClevelandArt.org. 
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